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Introduction
The Regional Arts & Culture Council (RACC) established the Muralist Roster as an
on-line resource that can be used by anyone seeking an artist for a mural project –
community groups, business or property owners, schools, architecture firms, private
developers or other public art programs.
The artists on the roster were selected by RACC’s Public Art Murals Program
Committee* and have demonstrated skills, experience and interest in designing and
painting large scale paintings and/or murals. The intent of the roster is to provide
users a range of artistic styles from which to select an artist that fits the needs of a
particular project. All artists live and work in either Oregon or Washington and have
previous experience working large scale.
As you review this roster, read about each of the artists in their own words and view
details of up to three past projects to get a feel for their work. Links to websites and
social media outlets allow you to further explore their practice.

Questions? Peggy Kendellen, Public Art Manager, 503.823.4196, pkendellen@racc.org

Arts and culture help spark conversations, spur social change and make our
community strong. RACC is committed to ensuring that everyone in our region has
equal access to arts and the fundamental right to express their culture through the
arts.
*Public Art Murals Committee members: Liz Fouther Branch, Gideon Hughes, Kendra Larson, Mark
Smith, Tomas Valladares

Cover detail clockwise from upper left: Damien Gilley, Little Big Burger Design, 2011; Mo Fee, We Still
Have a Dream, 2010; Kristin Ramirez, Ebb and Flow, 2014; , Karl Addison, Generation, 2013

KARL ADDISON
Seattle, Washington
Idrawalot.com/addison
karladdison@gmail.com
My intent is to integrate art into the existing
environment, creating harmony, balance,
and adding life to an otherwise colorless
wall while also encouraging the viewer to
consider space, culture and the larger
world.
Most of my work is figurative, and I draw
inspiration from the surrounding
community and content in the form and
expression of my subjects. More recently I
have explored the connection of the
existing architecture and construction of
the physical buildings to the work itself.
Natural surfaces and extant flaws, such as
inset holes and missing bricks, become
desirable parts of the canvas.
Diverse cultures and heritages interest me
and I create work as a catalyst for
discussing diversity and community. In
recognition of an inherent
interconnectedness of the individual within
the community, many of my recent murals
have featured individuals that are distinct
from the surrounding community - resulting
in an intermingling of cultures within the
space where the piece is based. The
facture of my paintings echo this theme
with each tiny line, communicating the
innate relationship between individual
within the larger composition of
community.
Details (top to bottom): The Fisherman & the Fish,
2014, Moscow, Russia; Totem Mural, Berlin,
Germany; Generation, Phoenix, AZ, 2013

ARIELLE ADKIN
Portland, Oregon
distillart.com
arielleadkin@gmail.com
The art I make confronts our own daily
struggle to integrate elements of manmade, hand-made and nature-made into
our lives. My paintings are a result of the
layering of these ideologies. Using
idealized strokes of paint to represent a
bird, a fish, a deer, or a cloud filled sky,
natural subjects are cast into an
ambiguous space that is riddled with
geometry and modern patterns and
designs. The patterns created within the
space serve as a matrix for the natural
painterly style to simultaneously exist in
and rebel against.
With all mural work, the space is the most
important element and much more like an
installation. I bring the colors and natural
elements of the space into the painting in
order to create the most harmony. I can
use many different styles to create bright
large scale work.

Details (top to bottom): February, 2012; King
Bird Mural, 2014; Honey Bee, 2012 (all work
in Portland, OR)

LAURA BENDER and
JOHN EARLY
Portland, Oregon
sitepainters.net
laura@sitepainters.net
We collaborate to create original, lively,
and well-crafted contemporary art forms to
enhance everyday life in our shared city.
We strive to engage viewers aesthetically,
emotionally, and conceptually. Our mural
projects have been publicly and privately
funded for schools, healthcare facilities,
community centers, businesses, and
transit stations.
Although most of our murals are painted
directly on walls, the variety of sites and
clients has led to innovative methods as
well. Several indoor murals are made of
linoleum; the Barbur Blvd mural is
‘constructed’ with improvised
arrangements of large stencil designs;
artwork for St. Vincent Hospital
incorporates low-relief shapes. We also
see potential for murals composed of
laser-cut wall-mounted painted metal
panels.

Details (top to bottom): Tabor Commons, 2008;
C. Jordan Community Center, linoleum mural,
2007; Tapestry, 2005 (all work in Portland, OR)

.

CARL and SANDRA BRYANT
Lynden, Washington
showcasemosaics.com
info@showcasemosaics.com
Working as an artist team, we collaborate
on design and fabricate each mosaic art
project together. Our artistic process
includes open communication with the
architects, staff, contractors and design
committees who are also working on the
project. This communication gives breadth
to the creative process and creates a
dialogue culminating the formation of a
design which celebrates the unique space
and those connected with it. Mosaic is
graffiti resistant, extremely durable, very
low maintenance and impervious to water
and extreme temperature fluctuations.
We have worked with the Washington
State Arts Commission in 2006 and 2011
creating mosaic murals for public schools.
We have created a large public mural for a
new Welcome Center in the State of
Missouri, private schools in Anchorage, AK
and Wheaton, IL, a series of 5 murals for a
radio station in Los Angeles, for Orange
County House of Design and many other
private and public venues.

Details (top to bottom): Octopus Mural, 2011, La
Jolla, CA; Anticipation, 2008, Tacoma, WA;
Providence Hospital Triptych, 2011, Everett, WA

ESTEBAN CAMACHO
STEFFENSEN
Portland, Oregon
behance.net/ecomurals/frame
camachosteffensen@yahoo.com
I have developed my painting skills as a
muralist because I believe the power and
creativity of large scale visual arts can
awaken and empower public concern for
critical issues such as peace and diversity.
Most of the 25 murals I have painted over
the last ten years feature aspects of
specific local environments and cultures. I
have experience working with arts councils
in Oregon, Kentucky, Costa Rica and
Spain. I typically involve youth in various
stages of my mural productions for its
educational and community development
benefits.
My artistic style is geared towards largescale murals with dynamic compositions.
When I produce a natural scene, I draw
the elements in the background as
realistically as possible but I exaggerate
those in the foreground to make their
appearance have an anthropomorphic
quality or a shape that is unexpected and
yet harmonious. I often use multi-angular
perspective to create a more complex
image that is highly dynamic from different
angles.

Details (top to bottom): Sovereignty of Central
America, 2009, San José, Costa Rica; The Vigil of
St. Mark, 2007, Portland, OR; Coos Bay Mural,
2007, Coos Bay, OR

RIP CRONK
Philomath, Oregon
rcronk.com
rcronk@pobox.com
Early in my career I realized Pop Art had
the potential to be a proactive force in
society. Pop Art displayed an existential
quality that could be appreciated by
everyone and it retained its fine art context
outside the gallery. It was accessible
culture. For me, in the overlap of high art
and popular culture lay the unturned stones
of future directions in art. I cast off the
esoteric shackles of Modernism in search
of new syntheses of art in society.
I have painted private and public murals,
organized and participated in graffiti
projects, painted murals as movie sets and
painted a lifeguard stand as art. I have
painted art on gallery walls and on exterior
walls in conjunction with gallery openings
with grand scale photorealism featuring
contributing artists. I have incorporated
students, graffiti artists, movie directors,
gallery directors, building owners and
community leaders in projects that bring the
context of fine art to the public in innovative
ways.

Details (top to bottom): Venice Kinesis, 2010;
Portrait of Abbot Kinney, 2004; Alphabet Block
Construction, 1997 (all work in Venice, CA)

RATHER SEVERE
Portland, Oregon
rathersevere.com
rathersevere@gmail.com
Jon Stommel and Travis Czekalski are the
team behind “Rather Severe”. We consider
the opportunity to share work in the public
space an honor, and are always making an
effort to advance our own abilities and
make work that's unique, genuine, and
interesting to the public and to ourselves.
We started working together on murals and
animations while attending the Columbus
College of Art and Design. After graduating
with our BFA’s, we started working together
professionally to bring our combined
aesthetic styles to the worlds of murals,
illustration, animation, and public art. We’ve
won First Prize in Clark County Mural
Society’s Summer of Murals Competition
for the past two years, for murals honoring
the Chinook Native Tribe, and the
Vancouver Farmers Market respectively.

Details (top to bottom): Forest for the Trees, 2014;
Mellow Mushroom, 2012; 12th & Taylor Bike Room,
2014 (all work in Portland, OR)

BABA WAGUE DIÁKITÉ
Portland, Oregon
babawague.wordpress.com
babawaguediakite@gmail.com
I am an artist, storyteller, author/illustrator of
children’s books. Originally from Mali, West
Africa, it is my mission and pleasure to
share my culture with people in this country.
I have created painted murals and ceramic
tile murals.
When creating a mural, it is important to
understand the site, people in the larger
community in which it will reside, and the
people that may participate in creating the
mural. Upon conversation with the
community and their input about the goal
and intention of the mural, I can then
research and begin a dialogue of
possibilities. I share my ideas and interests
with concerned parties through rough drafts
of designs. A refinement of the concept
takes shape until a final design is agreed
upon.
Collaboration and understanding is
important for a successful project, whether I
am working on the project as sole artist, or
working with students or community
members during the process.

Details (top to bottom): Disney Mural, 2001, Orlando,
FL; Musician’s Mural, 2006, Portland, OR; Gathering
Place, 2012, Portland, OR

DEBORAH DICKINSON
Bellingham, Washington
gridcraft.net
1tilegirl@gmail.com
The opportunity to create an art mural is
very appealing to me. To have beautiful
creations placed among us to enhance our
experience of the world is truly a gift.
Creating site-specific, durable, and
interactive wall art installations is what I do,
usually in private homes, but also in public
spaces. My work is comprised of inlaying
and overlaying tile and stone, sometimes
including glass mosaic, to provide a
surrealistic and inspiring view of birds,
trees, and landscapes, attempting to
transcend the boundaries between our
modern life and the natural world.
Tile, stone and glass are very durable and
low maintenance when installed correctly,
and are a fantastic medium for indoor and
outdoor murals.

Details (top to bottom): Madrona Fireplace, 2009,
Anacortes, WA; Kodiak High School, 2014, Kodiak,
AK; 8 Silver Birch, 2012, Birch Bay, WA

MARIA DIXON
Portland, Oregon
mariajoandixon@gmail.com
I have been painting murals with roller and
brush for fifteen years, and with spray paint
for about six years. My favorite themes are
the natural world, surreal and realistic
cityscapes, outer space, fantasy worlds from
my own dreams and visions, spiritual and
aboriginal themes, and what some may term
"psychedelia". I like to use lots of color and
I tend toward a very content-rich narrative,
but I also like to explore abstract or
decorative flourishes as well as sacred
geometry and native designs. My work
draws from deep within the Earth and
connects to the outer limits of the
multiverse.
I love co-creating with people who have a
joy and a respect for art and artists. One of
my favorite parts is taking someone's idea
and melding it with my vision. I am very
excited and motivated to do new styles of
murals, and I am at my best when my client
thinks big, too. I've explored many different
themes, lending them my style.

Details (top to bottom); Sacred Healing
Underground, 2014; Steam Punk Mural, 2013;
Portland Waterfront, 2011 (all work in Portland, OR)

MO FEE
Portland, Oregon
Facebook
mofee123@yahoo.com
I commit myself to celebrating art, creativity
and community. I have created six murals in
Portland with and for the public: three in
schools (Roosevelt High Freedom mural,
Emerson Grade School Elephant Park
Blocks mural and Open Meadow High St
Johns Bridge mural) and three in housing
facilities for the elderly and disabled
commissioned by Reach, All of these murals
were created with involvement of the
community.
I have lectured and taught art to the youth in
many local schools, Portland State
University and at the juvenile detention
facility. For the last 4 years I have been the
Visual Arts Director/Instructor for Young
Musicians and Artists.

Details (top to bottom): We Still Have a Dream, 2010;
Patton Park Heritage mural, 2009; Roosevelt Rough
Riders Freedom mural, 2011 (all work in Portland,
OR)

JEFF FRANCOEUR
Portland, Oregon
Wordpress
frfrfrenchy@gmail.com
My inspiration comes from field guides and
scholarly tomes, story books and alchemic
texts, cartoons and comics, inappropriate
dreams, and false idols. I explore the
themes of man’s relationship to beast, and
the end of nature, but not too seriously.

Details (top to bottom): Filmed by Bike 2014;
Delivery, 2013; Titmouse Escape, 2013 (all work
collection of artist)

ELLEN GEORGE
Vancouver, Washington
PDX Contemporary Art
ellen.ellengeorge@gmail.com
My work is abstract richly colored sculpture
of polymer clay, a low temperature curing
plastic clay. I give the viewer a nuanced,
lasting impression of my world, bringing
inspirations of grand open places, from
meadow to sky to quantum field, into the
studio and coming out with work that has a
delicate strength, is positive, and exuberant.
The sculptures relate to simple elements in
nature - twigs, petals or stones. There is
breathing room for associations. Work
mounted on acrylic panels become 3-D
drawings. I believe the imagery, ideas and
systems of these low-relief artworks would
translate beautifully to a grand scale.
In creating the large-scale glass piece,
Bloom, for The Nines Hotel in Portland, I
viewed floor plans, elevations, and furniture
arrangement, fabric and color swatches, to
further the hotel’s theme. I worked with lead
technicians at Bullseye Glass Factory for
fabrication, and a lighting designer for
specific lighting.

Details (top to bottom): Meadow Thicket, 2014
(collection of artist); Bloom (detail), 2008, Portland,
OR; Searching Blue, 2014, (collection of artist)

DAMIEN GILLEY
Portland, Oregon
damiengilley.com
damiengilley@gmail.com
My practice focuses on large-scale visual
experiences for private commissions and art
exhibitions. The works are site responsive
and conceptually driven to reflect the
immediate location the work lives in. Many
designs adapt to unique site architecture, as
well as large scale mural surfaces. Through
abstract graphic illustration, the works seek
to represent inherent qualities of the site
that tell a story and create thematic
experiences for viewers.
Processes used include photographic
research and computer designed
illustrations to develop the conceptual
visualization of the message intended.
Images are generated, simplified,
rearranged and composed to create
abstract landscapes, scenes, and
interfaces. The works have a graphic,
technical approach that seeks to speak of
visual languages of contemporary times
including digital design, interactive
navigation, and computer aided processes.
The works are designed both by hand and
computer, and executed onsite by the artist.

Details (top to bottom): Little Big Burger Design,
2011; Plus Minus, 2013; Skywalker, 2012 (all work in
Portland, OR)

CAROLINE GREEN
Gresham, Oregon
carolineeelizabethgreen.com
cgreenpaintings@gmail.com
I am a Pacific Northwest artist currently
looking for more mural opportunities. I
usually paint on a large scale and recently
completed my first mural. I am primarily
a portraiture artist; however, I am open to
just about anything. I work closely with
clients to create an image that speaks to
them.

Details (top to bottom): Ephemeral Gallery mural,
2014; Can You See Me Now?, 2013; opening night of
exhibition, 2013 (all work exhibited in Portland, OR)

HECTOR HERNANDEZ
Portland, Oregon
hectorhh.com
behance.net/hectorh
hectorhg@comcast.net
More than 20 years of experience working
with diverse communities has lead me to
collaborate with educational, health
providers and other local, and regional
institutions. In these collaborations I’ve been
constructing narratives that resonate with
the aspirations and visions of such groups.
The challenges that this form of public art
has imposed are multiple, and I had the
opportunity to overcome them by developing
effective communication and rapid
responses to unforeseen obstacles. In
addition to developing narratives to social
and cultural issues, I use various media
resources.
It is my hope to further develop aesthetic
approaches integrating innovative
techniques and interdisciplinary
perspectives while exploring new media
such as interfacing fabric, mosaics, ceramic
applications and other media resources,
based on suitability and permanence.

Details (top to bottom): Monarca Sunrise, 2009;
Overcoming Global Warming, 2009; Miraflores, 2006
(all work in Portland, OR)

GEORGE JOHANSON
Portland, Oregon
johansonfinearts.com
Augen Gallery
johanson@spiritone.com

My mural interests include imaginative
cityscapes, human activity and historical
themes.
I have done murals in oil on canvas ( the
latest for ODOT headquarters in Salem)
and many murals in the medium of ceramic
tile (the Bureau of Environmental Services
in the Portland Building, Multnomah County
Central Library). The tile medium is well
suited to public spaces because it is
lightfast and durable and requires no special
security.

Details (top to bottom): Beach, 1998; Great Port
City, 2007; Rivers and Roads, 2007 (all work in
Portland, OR)

KARI JOHNSON
Eugene, Oregon
karijohnsonart.wordpress.com
karidreamsnake@gmail.com
Both of my grandmas were named Ida and
both were painters. They painted
landscapes and still lives while raising
families during the Depression. Continuing
where they left off I began painting when I
was 14 and completed my first mural 10
years later. Other than learning how to
make prints with potatoes at a fair, I am
self-taught.
I sketch the mural in brown and then come
back in with the primaries and black and
white on a big palette and mix colors as I
work. Mixing my own paint allows me to be
true to life and able to create the subtleties
that I learned about from painting natural
scenes out of doors.
As much as I enjoy working on individual
paintings, I really feel inspired when I'm
painting for the community. A muralist is an
architect of mood. I particularly care about
promoting social justice, harmony between
humans and our plant and animal
relations, and inviting the individual to be
part of the community, the place and
history.

Details (top to bottom): 4th & Monroe Street Mural,
ongoing; Breakaway (n.d.); Oak Tree Savannah,
2012
(all work in Eugene, OR)

DAVID LEWIS
Portland, Oregon
davidcarmacklewis.com
david@davidcarmacklewis.com
In my work I re-imagine the world around
me, changing the light, altering objects,
placing them where they don’t belong,
using the unexpected to trigger a narrative
instinct. It is through story and metaphor,
the oldest tools of art, that we both create
and comprehend the new.
The recent imagery in my work, especially
the night scenes and forests, are informed
by my environment -- the mood and
landscapes of the Pacific Northwest. I've
always enjoyed working large and I've
always felt this imagery would scale up
well.
During a recent art residency
(playasummerlake.org - October 2013) I
had access to a larger studio space and
immediately prepared a 10 foot canvas.
With different materials and a little more
time I would have happily made it a 100
foot canvas.

Details (top to bottom): The Playhouse, 2012;
Constellation, 2013; The Fox, 2009 (all work
collection of artist)

RAE MAHAFFEY
Portland, Oregon
raemahaffey.com
rae@mahaffeyfineart.com

I see my work as a systematic
investigation into color and pattern. It is an
exploration of color through compositions
of overlapping, colliding, and aligning
patterns.
Patterns emblematically suggest physical
and emotional environments. If life’s
elements can be understood through
science, and broken down into
mathematics, then they can be expressed
as pattern, and interpreted in layers of
color with differentiating levels of opacity.
I intentionally avoid elucidating the
personal significance of a specific pattern
or color. My work is adaptable to multiple
interpretations. My focus is a formal
consideration of form, color, and pattern,
and with creating a metaphorical context in
the work to its surroundings.

Details (top to bottom): Figures #700, 2008,
Collection of Boise Art Museum; Oregon
Convention Center 1, 2000, Portland, OR; Erratics,
2008, Pasco, WA

MARINO and HEIDEL STUDIOS
Portland, Oregon
artspa.us
murals@artspa.us
By working with businesses, communities,
architects and cities to strengthen identity,
we create a sense of place through murals
and sculptures. We work with our clients to
achieve signature pieces that fulfill their
needs. As artists we thrive on engaging the
viewer in creative dialogue and realizing
unique and meaningful artworks for our
clients.
Our creative process begins with research
and through dialogue with the client. We
provide comps and full color schematics to
be approved before fabrication. We are
skilled in project management and
development, fabrication and community
outreach. Our works range in size from 80
to 14,000 square feet. We are available for
consultation and can provide full concept to
fabrication services for murals, gateway art,
sculpture, steel screens and sculptural bike
racks.
Options include Interior or Exterior; Painted
Wall Murals; Installed Panels; Digitally
Printed Murals; Architectural Steel Screen
Murals; Narrative or Abstract Content: MultiCultural, Historic, Contemporary, Nature
and Wildlife, Northwest Themes;
Architecturally Integrated; Site specific;
Community Involved and Corporate Identity

Details (top to bottom): Hillsdale History of Land
Use, 2011, Portland, OR; Plaza Del Sol, 2009,
Gresham, OR; Creston Reading Garden mural,
2012, Portland, OR

JENNIFER MERCEDE
Portland, Oregon
jennifermercede.com
sure1979@hotmail.com
I started creating murals in Portland in
2007. My early murals were mostly
collaborations with other artists, where we
completed several large scale murals and
working with an agreed upon theme. Since
then I have completed several solo murals.
I typically approach my murals as I do my
paintings, spontaneously with bright color,
fun lines and energetic mark making. I can
also do funky figures and animals. I like to
have fun while I'm making art, small or
large!

Details (top to bottom): Hot Pink Floral, 2011,
Portland, OR; 100th Monkey mural, 2007, Portland,
OR; Rockin Colors mural, 2013, Grand Rapids, MI

RACHEL OLESON
Portland, Oregon
pulsefineart.com
rachel@pulsefineart.com
I've painted several murals around
Portland, including the 50ft. x 35ft.
collaborative mural on the east side wall of
Pambiche, the 28ft. x 12ft. mural on the
back patio of Autentica, and several smaller
interior murals.
I have extensive experience managing and
facilitating art projects in public and private
spaces, and working with a variety of
locations, timelines, and budgets. I’ve
worked with architect interior planners,
project managers, nonprofit organizations,
neighborhood associations, local business
owners, and other artists to come up with
designs that add to our vibrant city. I have a
proven track record working both
independently and collaboratively. I really
enjoy speaking with my clients about what
they envision for a space, and then I go
straight to the drawing board after being
inspired. Whether you need a mural for a
new building or for an existing business, or
you need someone to take the creative lead
on a community project, I can help with
everything from planning to execution.
My specialty is creating life-size figures in a
realistic way, but I also explore a looser,
more simplified approach on occasion,
depending on the space and the client's
needs. I really enjoy listening to people’s
stories and I love the thrill of bringing them
to life visually. No project is too challenging,
so please contact me for a free
consultation.
Details (top to bottom): Cuba, 2011; Mexico
Tradicional, 2009; Una Mas, 2014 (all work in
Portland, OR)

HARUKA OSTLEY
Portland, Oregon
www.ru-ostley.com
harukaostley@yahoo.co.jp

I am a multidisciplinary artist (painter/
muralist/ mosaic artist/ performer) who hails
from Japan. I grew up living across four
different continents with her family. After
graduating from Savannah College of Art
and Design with B.F.A in painting, I then
moved to New York City where I trained at
Stella Adler Studio of Acting.
Recently, I moved back to the U.S.A from
Hong Kong, with my husband and son,
where I worked as an Artist-in-Residence.
“When stories and energies fill my heart, I
respond with my brush, color, body, and
soul. Through the journey of creating, I
enjoy connecting with others.”

Details (top to bottom): hero, 2015 (collection of
artist); WE, 2014 (Hong Kong); Mother and Child,
2012 (collection of artist)

JACK PORTLAND
Portland, Oregon
Laura Russo Gallery
artists@laurarusso.com
My paintings are all based on drawing from
life. Some of the images are abstracted and
some remain realistic. I use the different
images interchangeably, and through
experimentation, they morph into other
related but different images. They evolve by
the addition or subtraction of physical and
visual textures, by changing scales and
formats, and by juxtaposing abstract and
recognizable forms. Changes in materials
and locations help provide new stimulus to
my work, as well.
Through my career I have painted large
scale public work in the vein of murals,
including work at the Portland International
Airport, Western Oregon University, St.
Philip Neri Church in Portland, and the
Portland Police Southeast Precinct.
My approach is well suited to publicly sited
murals, as the final paintings are both
influenced by the settings where they will be
sited, and the people who will experience
them, and also are open to a variety of
interpretations depending on what the
viewer brings to them.

Details (top to bottom): Ten images, 2012 (collection
of artist); St Philip Neri Church, 2007; Portland, OR;
The Comforts of Home, 2010 (collection of artist)

KRISTEN RAMIREZ
Seattle, Washington
kristenramirez .com
ramirez.kt@gmail.com
I am an artist who makes work about place.
I see ‘place’ as the unique confluence of
history, language, and culture, which
deeply affects our personal psychology. I
believe that my experience, practice, and
aesthetic & conceptual approaches to artmaking make me the right candidate for
this roster of muralists.
I have completed numerous public art and
site-specific works, many of them based in
community collaboration and engagement.
These works range from site-specific
installations at the Whatcom Museum of
History and Art in Bellingham, Washington
and 4Culture Gallery in Seattle, to largescale murals for Seattle’s Skanska
Development and Sound Transit, a fourmonth residency and temporary public
artwork on Seattle’s historic Fremont
Bridge, and the implementation of a mural
this July on the Burke-Gilman Trail in
Bothell, Washington.

Details (top to bottom): Blood is Thicker Than
Water, 2012, Edmond, WA exhibition; What Would
You Build Here? 2012, Seattle, WA; Ebb and Flow,
2014, Bothell, WA

KORYN ROLSTAD
Seattle, Washington
krstudios.com
Facebook
koryn@krstudios.com
My installations are interactive and sitespecific with the intent to develop a
community voice and iconic appeal.
A vital public quality is a major part of my
design theory. My projects are realized in
two and three dimensions, as well as a
combination. I have created interior and
exterior murals. As a pubic artist, by
involving the community, I make an effort
to give voice to all stakeholders, with the
intent that the artwork be relatable and
responsive to the environment.
For example, ‘Sheltering our Community
Protection’ murals throughout the
Anchorage Fire Training Center represent
the native culture, school-aged youth
education, wildlife, and community
outreach.
For ‘Nature of Community’, two exterior
murals depict the Natural Environment &
Cycling. Night-time LED lighting gives each
mural a sense of movement. Sandblasted
patterns on the sidewalk complete each
theme.
Details (top to bottom): Nature of Community,
2010, Redmond, WA; Flight of the Creative Mind,
1998, Fairbanks, AK; Eco Stories, 2011, Des
Moines, IA

BRETT SUPERSTAR
Portland, Oregon
Brettsuperstar.com
Facebook
Pinterest
brettsuperstar@gmail.com
I started painting murals right out of
college with a mural company in Columbus
OH. Then I moved to Portland and got a
job to do a temporary mural at the PDX
airport. I have done several in town and I
always enjoy seeing new ideas or
concepts that people have for murals. I
can do interior or exterior.

Details (top to bottom): Morning Robot, 2011; Red
sci fi robot, 2011; blur love rabbit, 2011 (all work
collection of the artist)

LYNN TAKATA
Portland, Oregon
lynntakata.com
lynntakata@aol.com
I create public artwork in a variety of media
including mosaics, concrete, fused glass,
cast glass, ceramic and paint. I design site
specific artwork for parks, zoos,
community centers and schools. My
murals and sculpture involve meaningful
engagement with the community and often
become landmarks in the neighborhood.
Inspiration can come from nature as well
as themes that evoke cooperation, culture
or peace. My work includes subtle pieces
that can create a sense of discovery,
wonder or inspiration.
I involve participation on a variety of levels
from gathering input to integrating
elements created by the community. My
participatory artwork can include hundreds
of people from ages three to ninety.

Details (top to bottom): Marquam Mosaic, 2013,
Portland, OR; Willamette Valley Mosaic, 2014,
Salem, OR; River of Peace, 2011, Salem, OR

TEN HUNDRED
Seattle, Washington
tenhundredart.com
psmoov@gmail.com

I create murals with the purpose of bringing joy,
fun, and color to the community in which my art
exists. I am inspired by childlike imagination and
storytelling and I hope my work is a catalyst for
people's inner child to emerge. The stories that I
tell are influenced by the place and culture
where they are painted as well as the client I am
painting for.
I have recently done mural work in Seattle,
Brazil, and New York City and for companies
like Jet Blue, Caffe Vita, and Sasquatch Music
Festival and the distinct energy of each of those
places has found a way into my murals.
I hope that my work brings a moment of
surprise and beauty to the urban landscape and
brightens the day of passers-by.

Details (top to bottom): New York City, n.d.; Buzios,
Brazil,n.d.; Workhouse Creative, Seattle, 2015

